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A FILM BY ANNA JADOWSKA



SHE MUST BE A VARIETY.

CHANGE SO THAT NOTHING WILL CHANGE.

IT'S EASY, IMPOSSIBLE, TOUGH GOING, WORTH A SHOT.

HER EYES ARE, AS REQUIRED, DEEP, BLUE, GRAY,

DARK MERRY, FULL OF POINTLESS TEARS.

SHE SLEEPS WITH HIM AS IF SHE'S FIRST IN LINE OR THE ONLY ONE ON
SHE'LL BEAR HIM FOUR CHILDREN, NO CHILDREN, ONE.
NAIVE, BUT GIVES THE BEST ADVICE.

WEAK, BUT TAKES ON ANYTHING.

A SCREW LOOSE AND TOUGH AS NAILS.

CuRrLs uP WITH JASPER OR LADIES'HOME JOURNAL.

CAN'T FIGURE OUT THIS BOLT AND BUILDS A BRIDGE.

YOUNG, YOUNG AS EVER, STILL LOOKING YOUNG.

HoLDS IN HER HAND A BABY SPARROW WITH A BROKEN WING,
HER OWN MONEY FOR SOME TRIP FAR AWAY,

A MEAT CLEAVER, A COMPRESS, A GLASS OF VODKA.

WHERE'S SHE RUNNING, ISN'T SHE EXHAUSTED.

NoT A BIT, A LITTLE, TO DEATH, IT DOESN'T MATTER.

SHE MUST LOVE HIM, OR SHE'S JUST PLAIN STUBBORN.

FOR BETTER, FOR WORSE, FOR HEAVEN'S SAKE.

PORTRAIT OF A WOMAN 8Y WiSLAWA SZYMBORSKA,
NoBeL PRIZE WINNING POLISH POETESS
TRANSLATED FROM THE POLISH BY STANISLAW BARANCZAK AND CLARE CAVANAGH

EARTH.



Mira (58) GETS UP EARLY, HANGS OUT THE WASHING,
BUYS FOOD FOR HER TROPICAL FISH AND TRIES TO ROB

A BANK. WHEN HER DESPERATE ATTEMPT FAILS, MIRA
GOES TO WORK AS USUAL, IN THE HOSPITAL WHERE SHE'S
A MIDWIFE. MIRA FEELS SAFE IN THE WHIRL OF INTENSIVE
WORK. SHE HAS NOT TOLD ANYBODY SHE'S FALLEN INTO
A DEBT SPIRAL.



AT FIRST GLANCE, MIRA'S STORY SEEMS OPPRESSIVE AND OVERWHELMING. OUR AIM IN THE FILM'S VISUAL
CONCEPTION WILL BE TO DELIBERATELY FOCUS ON BRIGHTENING UP HER REALITY AND AVOIDING DARKNESS.

BRIGHT IMAGES WILL ALSO HELP US EMPHASISE THE NONSENSE OF THE SITUATION AND INTRODUCE SOME LIGHTNESS
IN THE VISUAL TELLING OF THE STORY. OUR INSPIRATION IS R0OBBY MULLER'S POLAROIDS, AND THE PHOTOGRAPHY
of RiNko KawaucHi, Lars Tuneiork, WitLiam EccLesTon ano Toop Hipo.
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DONTEN & LACROIX FILMS / POLAND

NIKO FILM / GERMANY

GARAGEFILM INTERNATIONAL / SWEDEN



